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THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 

Telephone,  Murray  Hill  6512 


DEPARTMENT  OF  EDUCATION 

THE   CITY    OF    NEW  YORK 

THE  STUYVESANT   HIGH  SCHOOL 

345    EAST    15TH  STREET 

New  York  City,  April  I,  1917 

The  Walpole  Galleries 
New  York 

Dear  Sirs: 

The  colle£lion  of  prints  I  am  sending  \)ou  to 
sell  was  started  fifteen  years  ago.  I  purchased  and  sold 
Japanese  prints  while  engaged  in  art  work-  So  design 
entered  into  all  of  my  problems  and  largely  into  the  fields 
of  my  acquaintances  and  friends  and  I  selected  only  those 
prints  that  had  good  color  and  clearly  perceptible  form. 
The  complex  and  badly  mixed  compositions  have  been 
avoided. 

Those  suitable  for  framing  have  been  selected  and 
T»hen  mounted  on  silk  ^o/J  frames  they  are  enriched  a 
hundredfold.  I  use  rajah  and  pongee  silk  of  suitable  shades. 

The  Municipal  Art  Gallery  held  the  collection  over 
date.     The  Syracuse  Public    Library,    The  Syracuse 
University  and  the  Western  College  for  Women,  as  well 
as  the  Pratt  Institute,  have  exhibited  the  ColleSlion. 
Yours  Very  truly 

{Signed)  Haswell  C.  Jeffery 


JAPANESE  COLOR  PRINTS 

The  Collection  of 

HASWELL  C.  JEFFERY  of  New  York 

GAKUTEI. 

1.  SlIRIMOXO.    Boy  going  out  to  join  in  the  Boy's  Festival;  the 

original  gauffered  cherry  blossom  border  is  interesting. 

HOKUSAI,  1760-1849. 

2.  GEISHA    GIRL    EMBARKING    ON    A    PLEASTRE  BOAT. 

Suriniono  of  larger  size  than  usual. 

3.  SEKI.    From  the  Smallest  Tokaido.    Travellers  on  the  road  with 

a  pink  fog  descending. 

4.  "3(j  VIEWS  OF  FUJI."   Late  print  of  the  Fisherman  drawing  in 

the  net.    Interesting  as  an  example  of  composition. 

5.  NOBLEMAN  SEATED  WITH  A  FAN.    Chuban  form. 

6.  TRAVELLERS  GOSSIPPING  ON  THE  ROAD.    Small  square 

print. 

7.  SURIMONO  BY  HOKUSAI.    A  spring  Garden  with  two  Ladies 

and  a  boy.    Late  impression. 

8.  SURIMONO  BY  HOKUSAI.    An  open  Box  of  Playing  Cards  in 

black  laccpier ;  printed  in  gold,  silver  and  colors. 

9.  SURIMONO  BY  HOKUSAI.   Mitsuke.   Three  men  drinking  Sake, 

one  rather  to  his  detriment. 

10.  HOTEI  AND  BOY  WRESTLERS.    He  has  arranged  a  ring  and 

is  teaching  two  of  the  six  boys  to  wrestle.  Snrimono. 

11.  OGI  TEAHOUSE.    A  Lady  standing  at  the  entrance.  Chuban 

in  browns,  greys  and  green. 

12.  HOKUSAI  DRAWING  IN  BLACK  AND  WHITE.    A  W^arrior 

testing  a  rope.  Powerful  brush  drawing  in  India  ink  on  soft  old 
paper.    Oblong  broadsheet  size. 

13.  SPARROWS  AND  GROUND  PLANT.    Drawing  in  India  ink  by 

Hokusai  from  the  Hayashi  Collection,  Paris. 

SHUNRO  OR  HOKUSAI. 
Early  example  of  his  work  in  hossoye  form. 

14.  SOJURO  WITH  A  MIRROR  ON  A  SNOWY  DAY.  Time-worn. 
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KORIUSAI,  1720-1782. 

15.  RUKUSEX  SEATED  AT  A  LOW  TABLE  ON  A  BALCONY. 

The  famous  Court  Beauty  is  preparing  to  write ;  the  black  stand 
for  her  ink  and  brushes  with  the  black  edge  of  the  low  table 
very  deftly  used.  Landscape  with  waterfall  is  seen  beyond  the 
balcony  railing. 

Koriusai  seldom  used  a  landscape  background  and  this  composition  is 
rare  for  him.    Chuban  form. 

HARUNOBU,  1725-1770. 

16.  HOSAN   SEATED,   waiting   for  her  companion.     A  delicate 

Yoshiwara  Beauty  on  a  print  of  chuban  form.  Time-worn. 

17.  GIRL  MAKING  LITTLE  PAPER  KITES  AS  BIRDS.  Chuban. 

Time-worn. 

KIYONORI. 

18.  ACTOR  NEAR  A  FENCE.   Hosoye  form  in  faded  pink  and  black. 

Scarce  exaiaplo  of  one  of  the  early  artists. 

KIYONAGA,  1777-1790. 

19.  HANSHIRO  WITH  A  BATTLEDORE.    In  a  butterfly  robe  with 

black  obi.  The  game  was  a  favorite  one  with  ladies  in  Japan. 
Hosoye  form. 

20.  SEKINOTO  IN  A  LANDSCAPE.    Rare  hosoye  form,  but  time- 

worn. 

KIYOTSUNE,  1755-1765. 

2L    BENKEI  AND  USHIWAKE  FIGHTING  ON  THE  BRIDGE. 
Hosoye  form,  time-worn. 

KIYOMITSU,  1755-1765. 

22.  OTSUMORI  FORDING  THE  RIVER  ON  HORSEBACK.  Hosoye 

form,  time-worn. 

23.  GROUP  OF  THREE  DANCING ;  they  are  near  a  circular  screen 

of  black  lacquer. 

KONEN. 

A  contemporary  Japanese  Color  Printer. 
23a.  THREE  MEN  TOWING  A  BOAT  (which  is  not  seen) .  Snow  scene 
of  the  highest  artistic  quality.    Their  bent  forms  in  straw  coats 
and  large  hats,  snow  covered,  are  seen  against  an  icy  blue  river; 
beyond  tall  trees  and  snow-covered  village  all  grey  in  the  distance. 
Konen  is  called  the  modern  Hiroshige. 

24.  MOONLIGHT  LANDSCAPE.    A  white  sailed  junk  moored  at  a 

low  grey  bank,  the  moon  rising  above  the  mist  beyond. 
A  very  delicately  executed  scene. 
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KONKN— Continued. 

25.  WOMAN  SAILING  IN  A  BOAT  AT  NIGHT.  Sumida  River  view. 

(2  on  1  sheet.)    Fuoi  with  snow  landscape. 

Among  the  best  compositions  of  ttie  artist. 

26.  AUTUMN  MOON.    The  picturesque  approaeli  to  tlio  Temple  at  the 

left  up  the  hillside  lit  with  stone  lanterns — a  great  full  moon 
sweeps  up  above  the  low  lands  throwing  the  tall  trees  into  blue 
and  black  shadows. 

27.  BRIDGE  AND  RIVER  SEEN  AGAINST  THE  LIGHT,  the  bridge 

and  willow  showing  quite  black  against  the  blue  of  water  and  sky. 

28.  LANDSCAPE  WITH  BRIDGE,  Landscape  with  Temple  lit  with 

the  orange  and  tlaming  tones  of  sunset.    (2  on  1  sheet.) 

KUNISADA,  1810-1850. 

29.  SNOW  IN  LATE  SPRING.   Two  Ladies  under  a  large  rose-colored 

umbrella  cross  the  snowy  bridge  followed  by  an  attendant  with 
a  child. 

Kunisada  snow  scenes  are  quite  uncommon. 

30.  TAVO  SISTERS.    The  elder  interrupted  in  her  writing  by  an 

embrace  from  the  back. 

31.  GIRL  DRESSING  HER  HAIR  before  a  Mirror  of  Black  Lacquer. 

Interesting  detail. 

32.  GIRL  WIPING  HER  FACE.    Seen  at  half  length.    These  large 

heads  of  Kunisada  are  almost  unknown. 

33.  GIRL  TRAVELLING  ON  A  BLACK  OX.  Using  Hiroshige's  great 

snow-scene  "Kambara"  as  a  background.    Chuban  form. 

34.  GIRL  IN  BLUE  TRAVELLING.  Seen  against  Hiroshige 's  ' '  Hara, 

in  miniature  with  a  pink  tipped  Fuji  beyond  the  Rice. 

35.  GIRL  IN  BLUE.  With  a  miniature  copy  of  Hiroshige 's  ' '  Maisaka ' ' 

as  a  background. 

36.  SURIMONO  BY  KUNISADA.    A  barefooted  Geisha  holding  a 

pink  umbrella ;  the  trees  showing  pink  buds.    Well  printed. 

37.  TWO  LADIES  NEAR  THE  STAIRWAY,  watching  a  little  girl 

dressed  for  walking.   Effect  of  blue  and  black. 

38.  GIRL  TYING  A  RICH  BLACK  OBI,  lined  with  rose  color.  She 

has  no  shoes. 

39.  THREE  LADIES  IN  A  GARDEN.  Landscape  background  \\'ith 

old  tree  and  water  form  a  charming  composition.  Ink-spot. 

40.  LADY  IN  VIOLET  AND  PINK  CARRYING  A  LETTER. 
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KUNISADA— Coiitiuued. 

41.  KOSAGAWA  SEXAYO  WTTII  A  LANTERN.    Night  is  repre- 

.sented  by  the  dark  band  of  black  at  the  top. 

42.  GIRL  AT  NIGHT  ON  THE  BRIDGE.   The  light  from  the  Lantern 

in  front  of  her  bringing  out  her  features,  and  the  printing  of  her 
black  robe  of  crest  pattern  in  the  shadow  quite  remarkable. 

43.  LADY  WAITING  NEAR  A  SCREEN.    The  background  entirely 

in  gauffrage. 

44.  ACTOR  WITH  LARGE  HAT  AND  STAFF,  under  pendant 

cherry  boughs.    Effect  of  pink. 

45.  MITSUGORO  WITH  HIS  PIPE. 

46.  .AIAN  IN  BLACK  WATCHING  A  SHOWER.    Striking  coloring. 

47.  GIRL  MAKING  A  WREATH  OF  MORNING  GLORIES.  Note 

the  arrangement  of  the  liair. 

48.  THE  SISTERS.    Clearly  printed  and  good  composition. 

49.  LADY  WALKING,  dressed  in  pale  blue  over  pink. 

KUNIYOSHI. 

An  artist  of  great  artistic  talent,  whose  work  is  beginning  to  be  much  * 

appreciated. 

50.  MISHIKU.   RARE  Kl'NIYOSIII  LANDSCAPE,  and  a  fine  exam- 

ple. A  pine  tree  path  leads  the  eye  to  pale  greyish  violet  mist 
beyond  which  Fuji  rises,  shadowed  in  grey  witli  white  top. 
Slight  damage  to  upper  corner. 

51.  YEDO  GIRL  GOING  TO  SANA  TEMPLE.  '  The  temple  is  shown 

in  blue  in  the  background. 

52.  GEISHA  GETTING  INTO  HER  SLIPPERS  to  go  to  the  bath. 

She  wears  a  loose  robe  of  black  checks. 

53.  HOSAKU  ON  HIS  WAY  AT  NIGHT.    He  wears  blue  with  a 

design  in  rose  color. 

54.  ONAMAGAW^A  WITH  HER  LITTLE  SISTER.    Who  wears  a 

dress  of  the  same  extpvisite  "greyish-blue"  pattern  with  faded 
rose  colored  obi. 

Well  printed  and  a  good  example. 

55.  GEISHA  GIRL  AT  NIGHT  ON  THE  BRIDGE.   Night  is  shown 

by  the  wheeling  bats  over  her  head  and  the  lantern  she  holds 
high  above  her  to  light  her  path. 

56.  SNOW  SCENE  WITH  LADY  IN  BLUE.   Fine  composition.  SHe 

stands  by  a  black  barred  fence  and  is  reading  a  sign  written  in 
large  black  characters. 

6 


K  U  N I YOS 11 1— Cou  tinned. 

57.  MOTIIKR  AND  HER  YOrNG  SON,  wlio  is  partly  divsscd. 

58.  MAN  AND  WOMAN  TAKING  REFlKiE  FRO.Al  A  SHOWER. 

Effect  of  pale'  blue. 

59.  GIRL  IN  BLUE  SERVING  LUNCH.    Very  interesting  detail. 

60.  RIVER  SCENE  WITH  EERRY  AND   FISHER.MAX.  Small 

print. 

RINSHO. 
Early  artist  of  about  1620. 

61.  PRIMITIVE.    Two  wild  boars,  i)rinte<l  in  black  and  white  and 

one  color.    Cliuban  form  attributed  to  Rinsho. 

SADAHIDE,  1830-1860. 

62.  SCENE  FRO.M  TE  X.J  INK  I,  a  play.    With  the  Masqued  actor 

mounted  on  the  cart. 

GOKOTEI  SADAKAGE. 
Pupil  of  Kunisada. 

63.  GEISHA  GIRL  AT  HER  PINK  LUNCH  BOX.   Printed  in  silver, 

violet  and  pink,  set  off  by  rich  black. 

64.  GEISHA  GIRL  IN  RAVISHING  ROBES,  which  are  embossed  in 

gold,  silver  and  colors,  the  printing  on  the  black  obi,  particularly 
fine.    She  stands  near  an  old  plum  tree  whose  spreading  branches 
show  buds  printed  in  silver. 
Very  fiuely  priuted  surimono. 

65.  GOYAMON  UNDER  THE  BRIDGE  AT  NIGHT.    Waiting  for 

an  attack,  his  raised  sword  in  silver,  his  armor  and  robes  embossed 
in  gold  and  colors.  Surimono. 

SADANOBU. 

66.  A  POETESS  WHO  HAS  BEEN  READING  A  POEM. 

KITAO  SHIGEMASA,  1760-1780. 

67.  KAGESUYE  FIGHTING  ON  HORSEBACK.    Hosoye  form.  He 

is  on  the  shore  under  a  Pine  Tree. 

68.  DAIKOKU  AMUSING  THE  BOY^S.   Good  early  three  color  print, 

of  large  hosoye  form. 

NISHIMURA  SHIGENAGA. 
An  early  artist  and  publisher,  teacher  of  Harunobu. 

69.  HOTEI  WADING  A  STREAM  CARRYING  A  GEISHA  GIRL. 

Time-'worn. 

SHIGENOBU. 
Sometimes  known  as  Hiroshige  III. 

70.  GIRLS  WADING  CATCHING  CLAMS. 


SHUNZAN. 

71.  YATSUGAMIXE  FAVORITP]  WRESTLER.    He  wears  a  pink 

waist  cloth  and  is  feeling  his  muscle.    Hosoye  form. 

SUKENOBU. 

72.  LADY  AND  ATTENDANT.   Black  and  white  ehuban  form.  They 

are  on  the  balcony,  with  landscape  and  moon. 

TOYOHIRO. 
Early  artist,  teacher  of  Hiroshige. 

73.  TWO  ]\IEN  DANCING.    Printed  in  blue  and  black.  Narrow 

panel,  scarce. 

TOYOKUNI,  1790-1810. 

74.  TAMAGAWA.    ^Moonlight  landscape  seen  from  the  promontory  in 

the  foregroiuid.    Oblong  broadsheet. 

A  VERT  RARE  AXD  FAMOUS  LANDSCAPE. 

(See  Frontispiece) 

75.  TWO  LOVERS.    The  girl  a  standing  figure  of  fine  lines,  who  has 

just  left  the  sleeping  net  under  which  the  man  sits  and  smokes. 
Early  period. 

76.  LADY  WITH  HER  BABY  ON  THE  BRIDGE.  Very  rare  hosoye 

form  but  time-worn. 

77.  TEMPLE  OFFERING.    Two  ladies  carrying  cakes  as  an  olfering 

Avitli  an  attendant  are  seen  with  a  Bamboo  Grove  as  a  background. 
Print  of  Toyokuni's  best  period. 

78.  A  MAN  AS  A  KITE.   An  actor  in  rich  black  descending  as  a  kite 

by  a  rope  over  Cherry  trees  and  Temple. 

79.  OMME  IN  A  GREY  ROBE  WITH  BLACK  OBI ;  she  is  near  a 

low  black  screen. 

80.  SAKA.    LANDSCAPE  FROM  THE  TOKAIDO  SERIES.  People 

saluting  an  arriving  Nobleman. 

81.  DAIMIO  AND  HIS  COMPANION  admiring  the  Plum  Blossoms 

under  a  light  snow. 

82.  LADY  AND  BABY  CROSSING  RYOGOKU  BRIDGE. 

83.  TWO  LADIES  AT  FLOWER  ARRANGEMENT.    Chuban  form 

in  black  and  white,  time-worn. 

84.  YOSHIWARA  BEAUTY  AND  TWO  ATTENDANTS,  on  the 

balcony. 

85.  DANCE  OF  THE  FOUR  SEASONS.  Summer  and  Winter  in 

one  of  the  figures  of  the  Dance. 
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TOYOKUNI— Continued. 

86.  DAIMIO  AND  COMPANION  ADMIRING  PLUM  BLOSSOMS. 

87.  MAIZUME  PAINTING  POTTERY  JARS.    She  is  directing  two 

attendants. 

88.  LADY  DRESSING.    Her  long  black  obi,  on  which  she  is  kneeling 

streams  out  in  a  scroll  like  form  behind  her,  fonning  a  splendid 
foil  to  the  neutral  green  of  her  loose  robe. 

89.  TRIPTYCH  BY  TOYOKUNI.    Fifteen  people  admiring  a  Kake- 

mono ;  they  are  grouped  in  a  landscape  dominated  by  Mount  Fuji. 

90.  SCENE  FROM  THE  CHIUSHINGURA  SERIES,  the  story  of 

the  "47  Ronius."  Snow  landscape  with  a  group  of  four  on  the 
balcony. 

91.  TWO  ACTORS  AT  NIGHT.   They  are  near  bales  of  rice.  Chuban 

form. 

92.  LADY  IN  THE  DOORWAY.    Her  robe  of  black  gauze  in  a  re- 

markable serpentine  pattern  in  gaufifrage. 

93.  MAN  CARRYING  A  LITTLE  CHILD.     She  is  like  a  pink  kitten 

in  his  arms. 

94.  THREE  COURT  LADIES  NEAR  A  SCREEN.    Night  is  shown 

by  the  Ando  of  graceful  pattern  which  light  up  a  large  Stork 
Screen  forming  the  baekgroimd. 

95.  LADY  STANDING  WITH  A  LETTER. 

96.  GIRL  PLAYING  THE  KOTO.    She  is  on  a  hillside  beyond  whicn 

grows  a  large  pine  tree. 

97.  ACTOR  AT  NIGHT  WITH  A  BLACK  BULL'S  HIDE.   A  superb 

print;  his  robe  in  black  lacquered  with  a  pattern  in  black;  his 
scabbard  and  a  belt  of  blue  and  apricot,  and  he  carries  the  jet 
black  Bull's  hide  on  his  shoulder.  Night  is  represented  by  the 
black  background,  and  a  tea-house  faintly  lighted. 

98.  MAN  WITH  PIPE  ADMIRING  FLOWER  ARRANGEMENT. 

99.  STANDING  FIGURE  IN  BROWN,  the  obi  of  black. 

100.  LADY  IN  VIOLET  SEATED  NEAR  A  SCREEN.    The  back- 

ground in  gauffrage. 

101.  MOTHER  AND  SON.    The  boy  has  his  samisen  on  his  shoulder. 

102.  LADY  BOATING  IN  CHERRY  SEASON. 

103.  LADY  PLAYING  MUSIC.    Effect  of  pink. 
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TSUKIMARO. 
Sometimes  signed  as  Kikumaro. 

104.  :yiAN  AND  WOMAN  NEAR  A  FP^NCH    Hosoye  form.  Time- 

worn. 

UNSIGNED  PRINT. 

105.  ASAHIXA  AND  TOKIiAIUXE.    Unsigned  hosoye  in  black  and 

white.  Time-worn. 

10(i.    ACTORS  AS  A  MAN  AND  WOMAN,  under  a  pine  tree.  Un- 
signed hosoye. 

UTAMARO,  1770-1800. 

107.  OSOME  AND  HISAMATSU.    The  Lovers,  seen  at  half  length; 

tlie  check  pattern  of  her  robe  is  gauffered. 

108.  ARIWARA  AND  SHIMEWARA.    Two  Yoshiwara  Beauties  in 

blue.    Hosoye  form.  Time-worn. 

109.  KASEX,  a  beauty  witli  her  Pet  Kitten.    Seen  at  bust  length. 

^Mounted. 

110.  ONA  IMAGAWA.    Seated  figure  of  a  woman,  beside  whom  is 

a  youth  with  a  counting  macliine.  A  screen  is  the  only  back- 
ground in  a  composition  where  simplicity  of  line  is  the  great 
charm. 

111.  KARAKOTO  READIXG  TO  HER  SISTER.   Well  printed,  and 

while  toned  with  age  it  is  a  charming  composition.  The  robes 
are  gauffered  into  a  lovely  pattern. 

112.  SU]\IMER.    Two  girls  on  a  Balcony ;  the  one  seated  calling  to  a 

cat  climbing  over  the  railing.    Time  worn. 

113.  TWO  GIRLS  SEEN  AT  BUST  LENGTH.  Mounted. 

114.  SENNIN  AND  HIS  DEER.     Black  and  white  print  or  "key- 

block"  by  Iltamaro.    Oblong  broadsheet.  Rare. 

115.  YOSHIWARA  BEAUTY  ON  PARADE. 

116.  MOTHER  AND  MAID  WATCHING  A  LITTLE  BOY.    He  is 

amusing  himself  with  a  toy. 

117.  DAIKOKU.    The  God  of  Wealth.    Chuban.  time-worn. 

118.  FLOWER  ARRAXGEINIENT.     Chrysanthemums  in  a  low  wide 

bronze  stand. 

Chuban  form,  in  black  and  white. 

YEISEN,  1790-1840. 

119.  LANDSCAPE  BY  YEISEN.    Otaga  Mountain,  people  admiring 

the  distant  view  of  the  sea  with  many  junks. 

Yeisen  landscapes  are 'quite  rare  and  much  liked. 
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YIOISEN — Coutimied. 

120.  SUMIDA!    Village  with  paths  wiiuliiig  over  the  hill.   Small  print. 

121.  GIRL  PLAYING  THE  SAMISEX.    Eft'ect  of  pink. 

122.  GIRL  WALKING  WITH  A  GLOSEi)  UMBRELLA,    llw  black 

sign  to  her  right  placed  to  good  advantage. 

123.  TAGASODE  WITH  HER  TWO  LITTLE  KAMURO,  in  splendid 

robes  on  parade. 

124.  KASIIIKU  DREAMING,  WHO  HAS  DROPPED  HER  BOOK. 

She  is  seated,  all  billowy  folds  of  pink  and  bine,  while  her  dream 
of  the  Mirage  or  "castle  in  the  air"  appears  to  the  right. 

125.  YOSHIWARA  BEAUTY  IN  BLUE  ROBES  OP  MANY  FOLDS. 

She  stands  under  blue  cherry  blossoms. 

126.  TWO  BOYS  IN  A  FAN  DANCE.    A  charming  subject.  Very 

well  rendered. 

127.  YOSHIWARA  BEAUTY  RESTING  ON  A  COUCH. 

128.  LADY  AT  NIGHT  IN  SPRING.    She  carries  a  lantern  on  a 

bamboo  pole,  and  is  seen  against  the  pink  buds  of  a  Cherry  Ti'ee. 
Her  pale  striped  lavender  robe  is  edged  with  soft  black. 

129.  YOSHIWARA  BEAUTY  ON  PARADE.    She  wears  pink  and 

green  bordered  with  black. 

YEIZAN,  1800-1829. 

130.  GEISHA  GIRL  IN  A  RESTAURANT,  addressing  a  maid  carry- 

ing a  tray  on  her  shoulder.   Good  lines  and  composition. 

131.  THREE  ATTENDANTS  OF  A  PRINCESS,  who  is  going  to 

the  Country.  Sheet  of  a  triptych  but  a  delightful  composition 
in  Yeizan's  best  manner  with  fine  distribution  of  the  black,  and 
suggestion  of  river  landscape  in  the  background. 

132.  YOSHIWARA  BEAUTY  IN  A  LOOSE  ROBE.  She  leans  against 

the  pillar  of  the  veranda  addressing  the  maid  w^ho  has  a  tray 
with  tea. 

133.  THREE  GIRLS  AMUSING  THEMSELVES.    Two  are  playing 

' '  Go  ban "  on  a  yellow^  board  with  black  counters,  while  the  third 
is  making  suggestions. 

134.  YOSHIWARA  BEAUTY  IN  GAY  ATTIRE,  with  two  little 

Kamuro,  dressed  to  correspond. 

135.  TEA  CEREMONY.    GIRL  AND  HER  LOVER.    A  very  good 

Yeizan  print,  of  delicate  coloring  and  ef¥ective  composition  be- 
ginning with  the  black  lacquer  kettle  on  the  brazier  at  the  bottom. 
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YEIZAN— Continued. 

136.  DANCING  GIRL.    A  graceful  figure  in  wide  flowered  black  obi 

over  a  biscuit  colored  gown,  lined  with  pink. 

137.  TSOMEKUXA  WALKING  WITH  AN  ATTENDANT  AND 

KAMURO.   Effect  of  blue  and  black. 

138.  YOUNG  GIRL  TYING  HER  OBI,  in  a  blue  crest  pattern  over  a 

gown  of  flowered  blue,  lined  with  pink. 

139.  KASEN  W^ITH  HER  PIPE.    Soft  pa.stel  shades  in  her  many 

robes,  with  deep  black  border. 

140.  MASAGO  WALKING  WITH  TWO  LITTLE  ATTENDANTS. 

141.  GEISHA  GIRL  WITH  A  BLACK  SAMISEN  BOX,  mounting 

the  steps. 

142.  GEISHA  GIRL  IN  PINK  AND  BLACK  seated  on  an  Engawa. 

143.  LADY  STANDING  NEAR  A  GREEN  PACKAGE. 

144.  BEAUTY  IX  A  TRAILING  BLUE  ROBE.   Note  the  gradation 

in  color.  Mounted. 

145.  OWMI  DRESSED  FOR  WALKING,  all  but  her  sandals;  she 

stands  near  a  rack  on  which  is  hung  a  violet,  green  and  black 
robe. 

146.  LADY  IN  AN  IRIS  GARDEN.    Carrying  a  closed  umbrella  on 

her  shoiilder. 

147.  A  YOUNG  DAIMIO  WITH  A  DOG  ON  A  LEASH.    He  is  at- 

t^'uded  by  tall  graceful  women  in  violet.  ]Mt.  Fuji  in  summer 
green  and  Pines  form  a  delightful  landscape  background. 

148.  A  PRINCESS  ATTENDED.    One  of  her  maids  holds  over  her 

a  large  pink  umbrella. 

YOSHIKAZU. 

149.  A  BRAVE  GIRL  STOPPING  A  RUNAWAY  HORSE.   She  has 

placed  her  foot  on  the  falling  rein ;  men  are  running  to  her 
assistance. 

YOSHITORA. 

150.  MAID  WITH  LACQUER  TRAY  AND  BLUE  TEACUPS.  Her 

large  black  obi  tied  in  a  butterfly  bow. 

HIROSHIGE. 

Ten  Prints  from  the  100  Views  of  Yedo.    Upright  broadsheets, 
good  original  Impressions. 

151.  KISO  SNOW.    AT  NIGHT.    A  ravine,  with  a  sparkling  icy 

blue  strip  of  starry  sky  reflected  in  the  narrow  rushing  stream 
below,  on  either  side  snow  covered  gorges  with  ragged  pines 
accentuate  the  charm  of  this  remarkable  composition. 
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IimOSIIIGE— Continued. 

152.  KABATA.    IMuin  season.    Old  and  young  trees  pink  with  buds. 

153.  KONODAI.    Fine  impression  in  which  the  grain  of  the  wood 

block  can  be  clearly  seen ;  the  white  curving  sails  of  the  little 
sampans  curl  into  the  great  curving  cliff. 

154.  NIHON  BASHI.    With  the  bridge  leading  to  the  snow  covered 

city,  a  snowy  Fuji  rising  above  the  winter  mist. 

155.  OMUMAYA  BASHI.    The  noted  print,  showing  a  boat  with  two 

women  passing  under  a  willow  tree. 

156.  SAKAT.    Many  people  admiring  the  "Giant  Pine." 

157.  TAKATA.    A  little  green  and  blue  bridge  leads  to  a  sunny 

yellow  field,  hills  over  which  drifts  soft  yellow  and  pink  fog 
beyond. 

158.  TAMAGAWA.    Cherry  season,  with  masses  of  pink  blossoms. 

159.  TATEYAMA.    The  Cliff  roads  high  in  the  mountains. 

160.  YEDO  GATE.    NIGHT.    An  excellently  printed  night  scene, 

moonlight  touches  the  cherry  blossoms  and  figures  although  the 
moon  cannot  be  seen. 

THREE  PRINTS  FROM  THE  "36  VIEWS  OF  FUJI" 
Upright  Series. 

161.  YOKOHAMA.    Little  white  Sampans  drift  from  a  lovely  green 

tree  covered  promontory,  with  Fuji  rising  from  violet  and  rosy 
mist. 

162.  IDUMA.    Interesting  composition,  with  a  w'aterfall  pouring  be- 

tween green  hills,  beyond  which  shows  a  very  white  and  sunlit 
Mount  Fuji. 

163.  MINO]\IATSUBARA.    A  print  of  greys  and  green  in  land,  water 

and  mountains,  on  a  yellow  ground. 

FOUR  PRINTS  FROM  THE  "36  VIEWS  OF  TOKIO." 

164.  HIROKOGI.    A  sudden  shower  and  wind  makes  the  girls  in  the 

foreground  hurry  to  put  up  their  umbrellas. 

165.  KASUMEGASEKI.    Heavy  snow  storm  and  the  snow  still  falling. 

166.  KAIAXJI.    Cherry  blossom  season.    From  the  "36  Views  of 

Tokio." 

167.  LISTENING  TO  THE  SINGING  OF  INSECTS.  Moonlight  print 

from  the  ' '  36  Views  of  Yedo. ' '  Scarce. 

Hiroshige  and  Tojokuni  collaborated  in  this  print,  both  signed  it. 

168.  YORITO:\IO  DISPELLING  DEMON  FIRE.    With  translation 

of  the  Japanese  Text. 
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FOUU  PRINTS  FKOM  THE  "ac  VIKWS  OF  TOKIO"— Continued. 

169.  IIOKIKIKI.    Ladies  admiring  the  Iris  Gardens.    From  the  Yedo 

Meisho. 

170.  TSUKUDASIIIIMA.    A  junk  is  moored  in  the  foreground,  little 

birds  flit  aeross  the  reeds;  Fuji  beyond. 

171.  GARDEN  IN  THE  SNOW.   The  block  is  a  little  larger  than  many 

of  the  broadsheets. 

172.  OTGAWA.    Fording  the  Oi  Rivt-r.    Upright  print. 

SEVEN  PRINTS  FROM  "60  ODD  PROVINCES." 
The  upright  series. 

173.  MIKONOMATSUBARA.    A  tine  blue  and  grey  print.    Fuji  all 

bluish  grey  rises  from  violet  and  rosy  mist  over  green  hills  and 
bkie  water ;  in  the  foreground  the  waves  ripple  on  the  shore. 
A  fine  impre.ssiou  :  note  the  gniiu  of  the  wood  block. 

174.  HIGO.    The  chasm  high  in  the  mountains  bridged  by  a  fallen 

tree. 

175.  KAWAZAWA.   Fishing  at  night ;  lights  are  attached  to  the  boats 

to  attract  the  fish  to  the  nets.  The  appearance  of  night  extremely 
effective  in  this  good  impression  of  the  print. 

176.  KASHINJA  TEMPLE.    On  the  shore.    Note  the  gradation  of 

blues  and  greens. 

177.  SADO.    Entrance  to  the  Gold  Mines. 

178.  TAJIMA.    A  Castle  high  in  the  cliffs. 

Fine  sharp  impression,  note  the  grain  of  the  wood  block  at  the  top  of  the 
print. 

179.  WATERFALL  FROM  THE  "60  ODD  PROVINCES." 

180.  CHERRY  SEASON.    Picnic  on  the  shore.   Effective  composition 

in  this  narrow  panel. 

181.  CHERRY  SEASON.    Different  from  the  preceding,  printed  in 

deep  blue  and  toned.   Narrow  panel. 

182.  DANCING  GIRL.    Narrow  panel,  rarely  seen. 

183.  HAMA:\IATSU.    Chuban  form,  travellers  arriving  in  the  village. 

184.  FIREWORKS  ON  RYOGOKU  BRIDGE.      Moonlight  night. 

Small  series. 

185.  KANAYA.    Travellers  fording.    Small  Tokaido  series. 

186.  HA:\IAMATSU.    Chuban  form.    Fisher  girls  under  a  ragged  old 

pine  seen  against  a  rough  sea  of  fine  blue. 
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SEVEN  rinXTS  FROM  "(H)  ODD  I'UOVI  XCES"— (Vmtinuod. 

187.  MAFKO.    The  little  vilhifjv  in  deep  snow  under  the  mountains. 

Clinh.in  f'oi'iii. 

KWA  CHO  OR  BIRD  AND  FLOWER  PANELS. 

188.  PAIR  OF  MANDARIN  DUCKS.    Swinuiiinf.'  under  reedy  grasses. 

Clniban. 

189.  CRA.XE  AND  WILD  BLUE  ("IIRYSANTII EMILMS.    One  of  the 

most  beautiful  of  the  IIii-osliip;e  "Kwa  Cho. " 

A   Sl'l'KKI!   IMPRESSION   I  RO.M   TIIK   WaKAI   ( "OI.I.KCTION   WITH  SEAL. 

(See  Frontispiece) 

VW.    CHrKOO  FLYING  AND  CALLING  OVER  THE  IRIS  POND. 
Two  deep  blue  iris  blossoms  in  the  lower  eoriier ;  above  the  grey 
bird  in  Hight  make  this  a  very  attractive  narrow  i)anel. 

191.  BLUE  BIRD  ON  A  CHERRY  BRANCH.    A  "blue  print." 

Chuban  form. 

192.  BLUE  AND  BROWN  lURD  AND  JAPONICA.    Original  im- 

pression in  fresh  nnfaded  coloring. 

193.  PAIR  OF  MANDARIN  DUCKS.    AUTUMN.    Falling  leaves 

and  a  suggestion  of  icy  blue  M'ater.   Narrow  panel. 

194.  ASAKUSA  TE3IPLE.    A  favorite  blue  print  from  the  Views  of 

Yedo.    Good  impression  with  margins. 

195.  RY^OGOKU  BRIDGE  YEDO.    Moonlight  over  the  distant  land- 

scape, with  tea  house  balcony  and  three  Geishas  to  the  left. 
Oblong  print. 

196.  ^lOKUBOJI.    Snow  scene  of  unusual  coloring  in  black  and  white, 

the  Pine  trees,  bridge,  etc.,  in  black,  snow  covered.  To  the  right 
Geishas  are  landing  from  a  boat. 

197.  FUNERAL  PROCESSION.    Passing  under  hillside  pines. 

198.  SHIBA  TEMPLE.    Night  and  the  row  of  tall  pines  in  shadowy 

black. 

199.  CATCHING  CLAMS  IN  JUNE. 

200.  BENTEN  TEMPLE,  UYENO  PARK.    Cherry  season. 

201.  CHEIRU.   With  the  horses  feeding  in  the  rice  field.  Time-worn. 

202.  OCHIYAMOMITZU.    A  covered  bridge  beyond  which  Fuji  is 

seen  between  the  hills. 

203.  KATADA  WILD  GEESE  ALIGHTING.    One  of  most  noted 

Hiroshige  landscapes  from  the  "Omi  Hakkei"  or  Eight  Views 
of  Lake  Biwa. 
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KWA  CHO  OR  BIRD  AND  FLOWER  PANELS— Continued. 

204.  IMATSUIDA.    From  the  Kisokaido  series.    Travellers  on  a  hill 

to  the  right. 

205.  IIOSOKUXE.    Travellers  admiring  the  view  between  the  leaning 

trunks  of  two  Giant  Pines.   From  the  Kisokaido. 

206.  TSUMAGOME.    Descending  night  on  a  high  road  with  dark 

forest  trees.    Rare  landscape  from  the  Kisokaido. 

FOUR  PRINTS  FROM  THE  YEDO  MEISHO 
Or  Views  of  Yedo.    Oblong  series. 

207.  AKABANE.    A  bridge  across  the  narrow  stream. 

208.  ASUKAYA^IA.    Groups  of  ladies  with  flower  like  parasols  ad- 

mire Fuji  and  Giant  Pines. 

209.  FUKAGAWA  TEMPLE.    A  group  of  visitors  under  the  Torii 

to  the  left. 

210.  YUSHIMA.   With  visitors  mounting  the  steps  to  the  Temple. 

TWENTY-SIX  PRINTS  FROM  THE  TOKAIDO  SERIES. 
The  well  known  oblong  prints. 

211.  AKASAKA.    Moonlight,  and  hurrying  coolies;  a  tired  horseman 

leading  a  wearj'  horse ;  three  great  pines  form  the  central 
feature; 

212.  AKASAKA.    Showing  an  Inn  with  travellers;  a  large  cactus  in 

the  foreground. 

213.  ATSUTA  TEMPLE  TORII.    Seen  against  an  expanse  of  blue 

water. 

214.  FUKUROI.    Travellers  building  a  fire  by  the  roadside. 

215.  FUCHU.    A  tavern  with  travellers  arriving. 

216.  FUJIKAWA.    People  saluting  a  passing  Daimio. 

217.  FUKUROI.    Men  resting  and  preparing  lunch  under  a  great 

tree  to  the  left. 

218.  GOYU.    A  hotel;  the  women  Soliciting  travellers. 

219.  HODOGAWA.    A  short  bridge  in  the  foreground  leads  to  a 

village  clustered  in  the  trees. 

220.  KAMEYAMA.   Coolies  bearing  yellow  cases  up  a  path  lined  with 

giant  pines. 

221.  KUWANA.    Showing  the  Castle  to  the  right  and  the  boat  moored 

at  the  dock. 
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TWENTY-SIX  PRINTS  FROM  THE  TOKAIDO  SERIES— Continued. 

222.  MAISAKA.    Yellow  sailed  sampans  under  the  shore,  great  dark 

hills  rise  acros^s  the  water. 

223.  MATSUIDA.    Hillside  path  to  right  with  mounted  horseman, 

passing  another  leading  his  horse  down  hill. 

224.  MIDZUKUCHI.    Travellers  in  large  hats  passing  a  man  beating 

rice  straw. 

225.  MISHIMA.    Two  men  under  umbrellas  just  mounting  the  rise 

to  the  Tea  House. 

226.  OKAZAKE.    Procession  crossing  the  long  bridge. 

The  bridge  prints  are  among  Hiroshige's  best  compositions. 

227.  OKAZAKE.    Travellers  on  the  brown  bridge  in  the  foreground. 

One  mounted,  a  picturesque  figure  under  a  blue  umbrella. 

228.  OKITSU.    Travellers  in  kago  and  on  horseback  fording  the  shal- 

low stream. 

229.  SAKANOSHITA.  Travellers  resting  and  smoking  at  the  end  of 

the  day's  trip. 

230.  SEKI.    One  traveller  bathing  his  feet,  others  just  coming  in  to 

vmload. 

231.  SHIMADA.    A  nobleman  and  his  retinue  fording  the  Eiver. 

232.  SHONO.    Packing  the  horses  ready  to  start. 

233.  TOTSUKA.    Procession  passing  up  the  hill  sees  Fuji  under  Giant 

Trees. 

234.  TSUCHIYAMA.    Pouring  rain,  "white  rain,"  the  men  in  pic- 

turesque straw  raincoats  wading  a  stream. 

235.  UKAKA.    SNOW  SCENE.   Scarce  oblong  print. 

236.  YEIJIRI.    A  fresh  impression,  with  finely  graded  blue  waters  in 

contrast  to  the  white  sails  of  the  little  boats. 

237.  YOSHIWARA.    The  Pine  Tree  Path  showing  Fuji  to  the  left,  a 

smoky  red  in  color. 


S.  L.  PARSONS  &  CO.,  INC.,  Printers,  45  Rose  St.,  New  York. 
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